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WOMAN WITH BIRD CAGE BY TAMAYO 


and man of the world, Rufino Tamayo 

is one of the big four in contemporary 
Mexican art. The others, Orozco, Rivera, 
and Siqueiros, are celebrated for their pow- 
erfully conceived and magnificently exe- 
cuted frescoes, but Tamayo, although he, 
too, did a fine wall on the stairway of 
Mexico City’s National Conservatory of 
Music, won his place chiefly by his easel 
paintings. Delightful water colors in a low 
key, here and there accented by red or a 
gleam of yellow, first established his reputa- 
tion. These studies of Indians paddling at 
Xochimilco, squatting in the market, selling 
fruit, making bread, record all the aspects 
of daily life which have become almost rit- 
ual and which have scarcely changed since 
the Conquest. 

Tamayo was born in remote, mountain- 
ous Oaxaca, one of Mexico’s southernmost 
states, in 1899, of Zapotec Indian stock.’ 
Orphaned in 1907, he went to Mexico City 
to live with an aunt who kept a little fruit 
and fuel store. To the wild, imaginative 
child her practicality and piety became un- 
bearable and he ran away. He haunted the 
great archaeological museum in Mexico 
City and rediscovered the past of his own 
people. In 1917 he entered the National 
Academy but the official stupidity of its 
teaching disgusted him so he left the school 
and continued to study by himself. In 1926 
Tamayo’s first exhibition was held in a 
vacant shop in Mexico City and that same 
year his oils, water colors, and prints were 
shown at the Weyhe Galleries in New 
York. There for the first time he saw 
modern French painting, which he knew 
until then only from half-tone reproduc- 
tions. 


Patenae and sophisticate, Indian 


1The principal sources for information about 
Tamayo are: MacKinley Helm, Modern Me-xican 
Painters (New York and London [¢1941]); Laurence 
E. Schmeckebier, Modern Mexican Art (Minnez apolis 
[*1939]); —— wn} Modern Mexican Artists 
(Mexico, also owe certain data to the 
courtesy of 98) histie Matisse Gallery. 
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Having had strength to resist the vogue 
for his water colors, which might have 
led to endless repetition, Tamayo worked 
on increasingly monumental oils and 
gouaches. The Art Institute’s recently ac- 
quired Woman with Bird Cage’ is a fine 
example of this new tendency. Curiously 
enough, it was painted in New York where 
some of his most Mexican work has been 
done. Tamayo, together with Siqueiros. 
went to New York in 1936 as a delegate 
from the Mexican National Association of 
Artists to the Congress of Revolutionary 
Artists. Like Siqueiros, he remained there 
to study and ever since has traveled fre- 
quently between New York and Mexico. 
He works carefully and slowly and has 
even turned to sculpture, as has many a 
painter before him, to aid him in his realiza- 
tion of form. His oils are characterized 
by a dry chalky surface and juicy color. He 
likes gray and brown and red, which varies 
from raspberry pink to the deepest red- 
brown of the Mexican tezontle, a porous 
stone of volcanic origin. 

Mexico, land of opposites, where the 
newest and the oldest meet, often produces 
exciting parallels. The fusion of the new 
and the old is implicit in Tamayo’s Woman 
with Bird Cage. At first glance you are 
likely to say: “Decorative, original in color. 
but perhaps a bit reminiscent of Braque.” 
However, beyond the pleasing composition 
and careful balance of grays and blacks, 
greens, browns, blue and pink, there is a 
latent ferocity, a masked feeling of menace. 
This is reinforced by the vivid touches of 
orange-red which appear everywhere, on 
dress, draperies, along the contours of the 
figure, on the mouth, and on the archi- 
tectural forms, coming to a climax of hor- 

2 Oil on canvas, 43% x 33% inches (109.9 x 84.5 
em.). Signed and dated, lower right: Tamayo 41 


Painted in New York. Purchased through the Pierre 
Matisse Gallery, New York, for the Joseph Winter- 


botham Collection. Exhibited: New York, Pierre 
Matisse Gallery, ‘‘Figure Pieces in Modern Painting,” 
January 20-February 14, 1942, cat. No. 12 
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ror in the orange nails which, suggesting 
bloody sacrifice, grow out of macabre black 
fingers. These clutch the golden green cage 
like those of a rapacious goddess. The 
lady’s long black hair is impaled on a comb 
of yellow-green whose round ends glisten 
like gold and repeat the shape of the disk 
on the lobe of her ear. Her orange-red lips 
part to bare sharp white teeth and her sight- 
less eyes, like the almond-shaped shell ones 
of an ancient Aztec mask, seem to stare 
portentously at the caged black bird. The 
psychological interest of the painting is con- 
centrated on that imprisoned black and gray 
pulsating thing. Both bird and cage are 
superbly painted. Beyond the sophisticated 
image of this ancestral goddess, who stands 
behind parted gray curtains (suggestive of 
a favorite Baroque formula), looms the 
raspberry architecture and the intense blue 
sky of Mexico. There is not much space 
or air in this picture—it is all kept quite 
flat, the emphasis being on surface pattern 
with prominence given to linear elements 
and color areas. 

The abstract quality of our Tamayo is 
not inevitably dependent on the influence 
of painters like Braque and Picasso. Any 
sensitive intelligent Mexican artist can find 
an inexhaustible source for such works in 


ancient manuscripts, frescoes, bas-relief, and 
sculpture. To suggest the nature of this 
material, without attempting to prove any 
necessary connection, I have reproduced a 
fragment of a wall painting discovered in 
the great burial site of the Zapotecan kings 
at Mitla in Oaxaca. In style these large 
wall paintings resemble the pictographs 
found in the manuscript codices. Compare 
the breaking up of the face into various 
pattern areas, the bared teeth, the series 
of disks, the intense impression of ferocity. 
The Mexican artist seeking the formal and 
abstract did not need to go to Europe when 
he had such stirring examples near at hand. 
The Art Institute now owns two paint- 
ings of the important modern Mexican 
school, Orozco’s impressive Zapata, the 
Leader, of 1930 and this striking work by 
Tamayo. Our Print Department has one 
lithograph by Orozco, three by Rivera, and 
one each by Charlot, Zalce, José Pavon, 
forty-eight engravings by Leopoldo Mendez 
and forty-nine by Posada. We hope that 
this is just the beginning of a collection 
which will be a source of pride to Chicago. 
With increasing economic betterment, Mex- 
ico’s cultural contribution to the art of the 
western world will grow ever richer. 
DorotHy ODENHEIMER 





FRAGMENT OF A WALL PAINTING DISCOVERED AT MITLA, OAXACA. 

THE ABSTRACT QUALITY OF THIS AND SIMILAR PRECOLUMBIAN 

WORK HAS INFLUENCED TAMAYO MORE THAN THE PAINTINGS 
OF EUROPEANS LIKE BRAQUE AND PICASSO. 
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A UNIQUE PRINT BY FRANS CRABBE RECENTLY ACQUIRED 


FOR THE BUCKINGHAM COLLECTION 


to the Print Collection of the Art 

Institute there is one especially which 
every Print Room in the Netherlands would 
envy. It is Christ as the Man of Sorrows 
by Frans Crabbe van Espleghem.' Although 
Dutch and Flemish Prints of the first half 
of the sixteenth century are in general very 
rare, this print is unique in that no other 
impression is known. 

It is not astonishing that such prints are 
rare, for every print collector realizes how 
difficult it is to keep and to preserve them. 
Prints need great care, as paper is not a 
strongly resistant medium. But who in those 
early days took care of these prints now so 
highly esteemed? They were thoughtlessly 
pasted in books and chests or used to decor- 
ate walls as cheap substitutes for expensive 
oil paintings. 

There is a painting in the Metropolitan 


,. x the numerous recent additions 


1 Engraving and etching, 44% x 3% inches (10.5 x 
8.1 cm.). The Clarence Buckingham Collection. 





CHRIST AS THE MAN OF SORROWS, ENGRAVING 

AND ETCHING BY FRANS CRABBE VAN ESPLEGHEM 

(FLEMISH, DIED 1553). THE CLARENCE BUCK- 
INGHAM COLLECTION. 


Museum of Art in New York, The An- 
nunciation by Joos van Cleve, which shows 
just how such a print was used to decorate 
a room. The print on the wall representing 
Moses belongs to the same period as our 
engraving and judging from its strict, direct, 
and uncompromising line one can assume 
that it is a woodcut. 

Frans Crabbe’s Christ as the Man of 
Sorrows was formerly owned by King 
August II of Saxony. The collector’s mark 
of the king is seen in the lower right corner. 
It also has the mark of another famous col- 
lector, the Frenchman Robert Dumesnil, 
who published the well known Peintre- 
Graveur Francais. Now it belongs to the 
outstanding Buckingham Collection of the 
Art Institute, for it was bought with the 
funds this family of art lovers left for the 
purpose of enlarging the gift of prints made 
during their lifetime. 

Our valuable acquisition was first at- 
tributed to Frans Crabbe by Passavant.? 
Popham * who catalogued the engravings 
and etchings of the master accepted this 
attribution and he mentions that a close 
copy exists in the British Museum. We 
know very little about Crabbe. Van Man- 
der, the early Dutch writer of painters’ 
lives, tells us only that he worked at Malines 
and painted the high altar of the church of 
the Minorites in that town. Van Mander * 
does not relate any of the romantic anec- 
dotes about Crabbe with which he usually 
adorns his biographies of artists, but just 
tells that he was a rich man. The date of 
Crabbe’s death. 1548, which he gives is not 
authentic, for the exact date found later 
in records at Malines is February, 1553. 
These records also mention that Crabbe 
was received as a member of the Painters’ 
Guild in 1501 and was twice dean of that 


corporation. Van Mander describes 


2J. D. Passavant, Le Peintre-Graveur (Leipzig, 
1864), IIT, 37. 

8 A. E. Popham, ““The Engravings of Frans Crabbe 
van Espleghem,” The Print Collector's Quarterly, 
XXIT (1935), 93-115, 195-211. 

‘Le Livre des Peimtres de Carel van Mander, ed 
H. Hymans (Paris, 1864), I, 257 
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THE ANNUNCIATION BY JOOS VAN CLEVE ( FLEM- 

ISH, C. 1485-1541). THE METROPOLITAN MU- 

SEUM OF ART, NEW YORK (FRIEDSAM COLLEC- 
TION ). 


Crabbe’s work as being in the style of Lucas 
van Leyden, who is the most famous print- 
maker of the Netherlands, but strangely 
enough, he does not mention that Crabbe 
himself made prints. Therefore, it was al- 
ways doubtful whether the prints signed 
with the Crayfish, Crabbe in Dutch, were 
really the work of Frans Crabbe, a ques- 
tion which was finally settled by Max J. 
Friedlinder.® The scholar’s conclusions are 
based on the following facts. It is attested 
by a document of the year 1539 that Frans 
Crabbe took over Nicolas Hohenberg’s 
workshop after the latter’s death. There 
exists a series of Evangelists, one of which 
is signed N. H., two with the little Crayfish. 
The obvious conclusion would be that, as 
Frans Crabbe was so intimately connected 
with Nicolas Hohenberg, it was he who 
added to Hohenberg’s series and signed his 
prints with the symbol of his own name. 
Our Christ as the Man of Sorrows does 
not bear the little signature, but is attributed 
to Frans Crabbe for stylistic reasons. The 
attribution is fully justified. One needs only 
to compare the edge of the tomb in our print 
with the sill against which Crabbe’s Virgin 
5M. J. Friedander, “‘Nicolas Hohenberg und Frans 


Crabbe, die Maler von Mecheln,” Preussisches 
Jahrbuch, XLII (1921), 162-168. 





Suckling the Infant Christ is leaning.® 

The new addition to the Buckingham Col- 
lection, which A. E. Popham dates between 
1522 and 1525 is in excellent condition and 
shows the complete borderline. On close 
examination the print proves to be a com- 
bination of etching and engraving. Its pe- 
culiar appearance is due to the use of a dark 
olive-colored ink which is quite unusual at 
this period. The artist has great ability in 
expressing textures and_ surfaces: his 
wooden post is undoubtedly wood and the 
rope is undoubtedly hemp. 

The subject, Christ as the Man of Sor- 
rows, was very popular at this time, per- 
haps due to the influence of religious plays. 
Albrecht Diirer used it repeatedly and one 


of the woodcuts for the Great Passion 


Series, the Title Page itself, seems to have 
been the particular inspiration of our artist. 
Crabbe’s Christ is almost in the same pos- 
ture as Diirer’s even to the crossing of the 
legs which Crabbe found most difficult to 


® Reproduced in Popham, op. cit, p. 109 





THE MOCKING OF CHRIST, WOODCUT BY AL- 

BRECHT DURER (GERMAN, 1471-1528). TITLE 

PAGE TO THE GREAT PASSION SERIES. THE JOHN 
H. WRENN MEMORIAL COLLECTION. 
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copy, and one must admit that he was not 
quite equal to the problem. One can read in 
Diirer’s diary that he stayed in Malines 
during his journey to the Netherlands. Even 
though he does not especially mention hav- 
ing met Crabbe, this is probable as he writes 
in reference to his visit to Malines, “The 
painters and sculptors bade me as guest at 
my inn and did me great honor in their 
gathering.” 

There is a certain architectonic poise in 
the composition of our print, especially in 
the way the column and post are balanced 
one against the other. This was doubtless 
due to some Italian Renaissance influence 
which the artist probably got second-hand 
from one of the Flemish painters who had 
traveled in Italy. It might well have been 
Jan Gossaert, called Mabuse, who in 1515 
painted the altarpiece, St. Luke Drawing 
the Virgin, for the Chapel of St. Rombout 
in Malines and who came back in 1523 to 
restore pictures in the collection of the 
regent Margareta of Austria. 

How far are we satisfied with the re- 
ligious significance of the Man of Sorrows 
as portrayed by Frans Crabbe? We cannot 
call the artist a man of great inspiration 
nor one who is able to move the spectator 
to a high degree. It is not by great size alone 
that the Divine can be expressed. The naive 
way in which Crabbe struggles with the 
problem, however, is typical of artists of the 
Netherlands of that time, a period of tran- 
sition when admiration for things which 
were not closely related to the artist’s en- 
vironment and personality often hindered 
his development. 

The greatest works of art are, if I may 
quote a term aptly used by Rufus Jones, 
the Quaker, “a window to the eternal.” 
Less perfect achievements have their im- 
portance, too, revealing the personality of 
the artist, his background, the extent and 
limits of his epoch. There is no doubt 
then that this precious addition to the Print 
Collection will, in its excellent state of 
preservation, be most highly appreciated by 
everyone interested in the art of the 
Netherlands. 


Hep NijHOFF-SELLDORFF 


STAFF AND STUDENTS IN 
THE ARMED FORCES 


UMEROUS members of the Art 
N Institute staff, as well as many 

students of the School, have joined 
the armed forces and the list is expanding 
constantly. They are active in all branches 
of the service and have already established 
notable records. 

Unfortunately space will not permit the 
listing of the names of the one hundred and 
fifty-one students of the School of the Art 
Institute and the twenty-seven students 
from the Goodman Theatre who are in 
service. From the School office are Trevor 
Roath, Private in the Army Air Corps, and 
Robert Fox, Second Lieutenant. Four 
members of the faculty are in service: 
Briggs Dyer, Private in the Army Air 
Corps; William Gordon, Private; Douglas 
Wilson, Officer Candidate in the Army: 
and Glen Krause, Ensign in the Naval 
Reserve. Norman Rice, Dean of the School, 
is a Lieutenant in the Naval Reserve. 

Former members of the Educational De- 
partment in service are Addis Osborne, 
Sergeant; Ramsey Wieland, Second Lieu- 
tenant; and Laurance Longley, Second 
Class Petty Officer (Radic). 

From the Shipping Room is Edward 
Tansey, Private; Joseph Benkert, Private; 
and Harold Allen, Sergeant in the Army 
Air Corps. Other men from the mainte- 
nance staff are Ben Rose, Seaman; H. 
Katzman, Seaman; Tom Larkin, Private; 
K. Warnicke, Private; James Henderson, 
Sergeant; L. Scott, Sergeant (Marines). 

Former office boys and office assistants 
include G. E. Lajoie, Corporal in the Army 
Signal Corps; William Wilson, Seaman; 
Arthur Van Plew, Private; William F. 
Fleege, Private; Donald E. Behrens, First 
Class Petty Officer (Yeoman); and 
E. Seuel Schreiber, First Lieutenant. 

Lester B. Bridaham, Public Relations 
Counsel, is a Lieutenant in the Naval Re- 
serve. 

Margaret Bartram, Assistant in the De- 
partment of Decorative Arts, is in officers’ 
training school of the WAVES. 
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NEW ENGLAND CHURCH TANKARD 


OMMUNION in early New Eng- 
C land churches was often observed 
with vessels of secular origin, such as 
the fine John Burt silver tankard which 
Mrs. Edwin A. Seipp has just presented to 
the museum through the Antiquarian So- 
ciety. Now on view in gallery L3 with the 
loan collection of American furniture, it 
is a distinguished example of the simple, 
strong lines which characterized American 
workmanship of the early eighteenth cen- 
tury. The slightly tapering cylinder of the 
body was raised from one piece of silver, 
with moldings attached at the base, mid- 
body, and top, then fitted with a domed 
cover surmounted by a turned finial. This 
clean-cut design is accented by the sweeping 
S-curve handle enriched at the top by a 
scrolled thumb piece and at the base by a 
grotesque mask, both cast separately and 
applied. The 
bold form of 
the handle 
was not only 
part of the 
design, but 
served the u- 
tilitarian pur- 
pose of sup- 
porting the 
weight of the 
tankard when 
in actual use. 
John Burt 
was a man of 
the _ highest 
reputation as 
a silversmith 
in Boston, 
where he lived 
from 1692-3 
until his death 
in 1745, when 
he left £6460, 
a fortune for 
the time. This 





tailed inventory of tools valued at £238. 
Unlike Revere and some other silversmiths 
whose personal history is colorful because 
of civic activities, Burt’s fame is confined 
to his silverwork. The tankard, stamped 
“I BURT” in a shaped rectangle, once be- 
side the handle and once on the base, is only 
one of many of his commissions which be- 
came directly or indirectly the property of 
Massachusetts churches. It is inscribed on 
the base in crude script: “The Gift of Mr. 
John Harrod to the New North Church of 
Christ in Boston 1729. J. Harrod 1729”— 
which probably indicates it was not orig- 
inally intended for the purpose. It remained 
part of that church plate until the organiza- 
tion was dissolved in 1862. Then it passed 
again into private possession before being 
presented to the Art Institute of Chicago. 

In addition to the Burt tankard, the col- 
lection of 
American sil- 
ver has been 
augmented by 
a rare two- 
handled punch 
strainer from 
the hand of 
Jacob Hurd 


of Boston, 
made about 
1740, and a 


beautiful 
helmet - shape 
creamer made 
about 1790 by 
Bancroft 


Woodcock, a 
noted _ silver- 
smith of 
W ilming- 
ton, Dela- 
ware.’ 

HELEN 


MITCHELL 
WooprRvuFF 


sum included , : ape a 
— SILVER TANKARD BY JOHN BURT OF BOSTON, DATED 1729, oe of Ed 
is often Te-  pRESENTED BY MRS. EDWIN A. SEIPP THROUGH THE ANTI- “afd C- Porter. 
printed, de- QUARIAN SOCIETY. Stanley Keith 








PORTRAIT OF DR. FREDERICK A. STOCK (1872- 
1942), LATE CONDUCTOR OF THE CHICAGO 
SYMPHONY ORCHESTRA, BY LEOPOLD SEYFFERT. 


MEMORIAL RESOLUTION ADOPTED BY 
THE TRUSTEES OF 
THE ART INSTITUTE OF CHICAGO 


It was with deep personal sorrow that the Trustees of the Art Institute of Chicago learned 
of the death of Frederick August Stock on Tuesday, October 20, 1942. 

For thirty-seven years Dr. Stock had been the eminent Conductor of the Chicago Symphony 
Orchestra. 

The joy he gave and the service he rendered to the people of Chicago and the lustre he 
added to the name of Chicago by his musicianship have been widely recognized and recorded. 

As Trustees of the Art Institute we would stress more particularly his important contribu- 
tions to Chicago in those fields of Art outside of that in which he was the Master. 

Always an understanding and a helpful friend of our Museum, he became a Contributing 
Member of the Institute in 1909, and a Life Member in 1915, and was elected an Honorary 
Member in 1932. 

His life work was in music, but because he was essentially an artist, he had deep apprecia- 
tion of the visual arts, and was ever conscious of the interdependent relationship. 

Where he saw color and design in music, he also saw melody and harmony in painting 
and sculpture. 

Because of Dr. Stock, Chicago had a unique coordinated program of painting and music. 
Prints in our Museum were selected and described for public attention which paralleled the 
spirit and the form of the music played at his weekly concerts. 

Only once has the Art Institute conferred its honorary degree of Doctor of Fine Arts 
This was granted to Dr. Stock in June, 1928 with a citation including these words: 

“Because you have been Chicago’s leading citizen of Music, beloved of all her citizens, 
and because you have instilled the Art and the charm of Music into the lives of the 
people...” 

RESOLVED, that this tribute to the memory of Frederick August Stock be fully set forth and 
permanently preserved in the records of the Trustees of the Art Institute, and that a copy of 
this resolution be transmitted to his family, together with the expression of our heartfelt 


sympathy for them in their bereavement. 
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MEMBERS’ CALENDAR 
March 1—April 18 


Lectures are given in Fullerton Hall unless otherwise noted. 


Members and their immediate families are admitted free to all exhibitions, lectures, 
concerts, motion pictures, receptions, and other programs arranged by the Museum and the 
Membership Lecture Department. The building and the permanent collections of the Art 
Institute are open free to Members every day of the year. 


LECTURE COURSES AND CLASSES 

Paintings in the Permanent Collections—Mondays at 11:00 A.M., Miss Helen Parker, 11:55 
A.M., George Buehr, demonstrating the technique of the masters. 

Home Decoration under War's Restrictions—Mondays at 2:00 P.M., A Clinic of Good 
Taste, Dr. Dudley Crafts Watson. Occasional guest speakers conduct this clinic. 

Adult Sketch Classes for Novices—Monday evenings from 6:00 to 7:30 P.M., Friday 
mornings from 10:00 to 12:60°Noon, George Buehr. Sketching materials are supplied for 
15 cents. 

Know Your Art Institute—Mondays at 7:45 P.M., Gallery lectures by Dr. Watson, Mr 
Buehr, and others. 

Current Exhibition Promenades—Fridays at 12:15 Noon and 6:30 P.M., Dr. Watson and 
members of the staff. 

History and Enjoyment of Art—Fridays at 2:30 P. M. Dr. Watson illustrates these lectures 
with slides in color, motion pictures, and correlated music. Other staff members speak 
occasionally. 

Art through Travel—Friday evenings at 7:30 P.M., Dr. Watson. These lectures are 
generally repeated Sundays at 3:15 P.M. for Members and the public. The charge to the 
public is 28 cents, including Federal tax. Members are admitted free of charge; families of 
Members and out-of-town visiting guests must pay the Federal tax of 3 cents per person. 

Classes for Children under the James Nelson and Anna Louise Raymond Fund for Children 
—Saturdays at 1:10 P.M. The practice and appreciation of art, with demonstrations of 
drawing, design, and painting by Dr. Watson and Mr. Buehr. Problems are assigned to be 
done at home, and all work by the children is marked and criticised. There are two additional 
free scholarship classes for children attending public schools within the city of Chicago. 
These scholarships are awarded through the Director of Art in the public schools. 


| Margaret Artingstall, with a demonstration by students 
| from the School of the Art Institute. 
5:45 to 7:30 P.M. | SketcH CLass For Novices. George Buehr. 


7:45 P.M. | REPETITION OF 11:55 LECTURE. 


DATE | Hour 
| 
MARCH = : : 
Mon. 1 | 11:00 A.M. | Toucouse-Lautrec. Miss Helen Parker. Gallery 42. 
11:55 A.M. | THE PointeD PAINTER. George Buchr. Gallery 42. 
| 2:00 P.M. HAND-BLockeD Fasrics (Home Decoration Clinic). Miss 
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DATE 
MARCH 
Fri. 5 


Sat. 6 
Sun. 7 


Mon. 8 





Sun. 21 


Mon. 22 





Hour 


| 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 


12:15 Noon 
2:30 P.M. 


6:30 P.M. 
7:30 P.M. 


1:10 P.M. 
3:15 P.M. 
11:00 A.M. 


11:55 A.M. 
2:00 P.M. 


5:45 to 7:30 P.M. 
7:45 P.M. 
10:00 to 12:00 Noon 
12:15 Noon 


2:30 P.M. 
6:30 P.M. 
7:30 P.M. 
1:10 P.M. 
3:15 P.M. 
11:00 A.M. 
11:55 A.M. 
2:00 P.M. 


3:45 to 7:30 P.M. 
7:45 P.N 


10:00 to 12:09 Noon 
12:15 Noon 


nN 


:30 P.M. 


n 


:30 P.M. 
7:30 P.M 


1:10 P.M. 


sag P.M. 


~ 


11:00 A.M. 
11:55 A.M. 
2:00 P.M. 


5:45 to 7:30 P.M. 
7:45 P.M. 


THE WorLb AT WAR THROUGH THE Eyes OF CHILDREN. George 
Buehr. Gallery 1. 

MASTERPIECES OF ORIENTAL ART IN THE ArT INSTITUTE ( History 
and Enjoyment of Art). Miss Helen Gunsaulus. 

REPETITION OF 12:15 LECTURE. 

Et CAMINO REAL—THE Mission TRAIL OF CALIFORNIA (.\rt 
through Travel). Edward T. Camenisch. 

THE Spirit oF CHINA (The James Nelson and Anna Louise 
Raymond Fund for Children). George Buehr. 

Et CAMINO REAL—THE Mission TRAIL OF CALIFORNIA (Art 
through Travel). Edward T. Camenisch. 

CEZANNE. Miss Helen Parker. Gallery 41. 

Tue “Gent” or Aix. George Buehr. Gallery 41. 

“TRUE oR FALse?”—A Quiz on INTERIOR DecoRATION ( Flom 
Decoration Clinic). Miss Florence Ely Hunn, Member of 
the American Institute of Decorators. 

SKETCH CLAss FoR Novices. George Buehr. 

REPETITION OF 11:55 LECTURE. 

SKETCH CLAss FoR ADULTs. George Bue/rr. 

THE Forty-sEVENTH ANNUAL EXHIBITION BY 
Cuicaco anb Vicinity. Margaret Davis Clark. 
Exhibition Galleries. 

Art oF Wisconsin (History and Enjoyment of Art 
Davis Clark. 

REPETITION OF 12:15 LECTURE. 

Tue First AmMericAN (Art through Travel 


ARTISTS OF 
Temporary 


Margaret 


Portrayed by 


Reginald and Gladys Leubia. (A Program of Indian 
Dances.) 
MAKING A PICTURE OF THE FAMILY (The James Nelson and 


George Buehr 


Anna Louise Raymond Fund for Children). 
Portrayed by 


THe First AMERICAN (Art through Travel). 


Reginald and Gladys Laubin. (A Program of Indian 
Dances.) 

Gaucuin. Miss Helen Parker. Gallery 41. 

GAUGUIN PurPLe. George Buehr. Gallery 41. 

PAPERS AND FAsRics FOR SPRING (Home Decoration Clinic 


Miss Jean Sterling Nelson. 

SKETCH CLAss FoR Novices. Grorge Buchs 

LusTERWARE. Miss Jean Sterling Nelson. A Gallery Prome- 
nade. 

SKETCH CLAss FoR ADULTs. George Buehr. 


PAINTINGS OF THE War BY JAMES Sessions. James Cady 
Ewell. Gallery 5B. 
Revicious EpIFICES AND SYMBOLS OF CHRISTIANITY ( Histors 


and Enjoyment of Art). Dr. Margaret Koenig 
REPETITION OF 12:15 LECTURE. 
ALASKA AND THE YUKON (Art through Travel). D» 
Koenig. 
MASTER PAINTINGS OF 


Margaret 


Famity Groups (The James Nelson 


and Anna Louise Raymond Fund for Children George 
Buehr. 

ALASKA AND THE YUKON (Art through Travel). Dr. Margaret 
Koenig. 


VINCENT Van Gocu. Miss Helen Parker. Gallery 42 

Van Gocu YeELLow. George Buchr. Gallery 42. 

Witp Frtower Portraits (Home Decoration 
Margaret Kocanig. 

SKETCH CLASS FOR NOVICES. 

REPETITION OF 11:55 LECTURE 


Clinic Dr 


George Buehr. 
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DATE | Hour 
MARCH 
Fri. 26 10:00 to 12:00 Noon | SKETCH CLAss For ADULTs. George Buehr. 
‘ge 12:15 Noon THE ForTY-SEVENTH ANNUAL EXHIBITION BY ARTISTS OF CHI- 
; CAGO AND VICINITY. George Buehr. Temporary Exhibition 
ry Galleries. 
2:30 P.M. THE FUTURE OF AMERICAN ArT (History and Enjoyment of 
Art). Daniel Catton Rich. 
\rt 6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. BURMA AND Her NEIGHBoRS (Art through Travel). Mrs. 
a Carter H. Harrison. 
Sat. 27 1:10 P.M. PAINTING AN ADVENTURE (The James Nelson and Anna Louise 
Art Raymond Fund for Children). George Buehr. 
Sun. 28 3:15 P.M. BuRMA AND Her NeicHsors (Art through Travel). Mrs. 
| Carter H. Harrison. 
Mon. 29 11:00 A.M. BRAQUE AND Picassu. Miss Helen Parker. Gallery 40. 
ne 11:55 A.M. Picasso Pink, WHITE, AND BLUE. George Buehr. Gallery 40 
of 2:00 P.M. “ALBUMS AND ANTIMACASSARS” (Home Decoration Clinic). 
| Miss Herma Clark. 
5:45 to 7:30 P.M. | SKETCH CLAss For Novices. George Buehr. 
7:45 P.M. CHINA. Miss Jean Sterling Nelson. A Gallery Promenade 
OF APRIL 
ry Fri. 2 10:00 to 12:09 Noon | SKETCH CLAss For ADULTs. George Buehr. 
12:15 Noon Roap To Victory. George Buehr. Gallery 52. 
ret 2:30 P.M. Tue Rococo in ArT AND Music (History and Enjoyment of 
Art). Miss Helen Parker. 
6:30 P.M. REPETITION OF 12:15 LecrurE—Speaker—Dudley Crafts Wat- 
by son. 
an 7:30 P.M. WHEN I Last SAw Paris (Art through Travel). Dudley Crafts 
Watson. 
nd Sat. 3 1:10 P.M. MASTER PAINTINGS OF ADVENTURES (The James Nelson and 
br. F Anna Louise Raymond Fund for Children). Dudley Crafts 
bys . Watson, assisted by George Buehr. 
an Sun. 4 3:15 P.M. WHEN I Last Saw Paris (Art through Travel). Dudley Crafts 
Watson. 
Mon.s5 | 11:00 A.M. OTHER FRENCH Mopern Painters. Miss Helen Parker. Gal- 
lery 40. 
) 11:55 A.M. Our Era oF Isms. George Buehr. Gallery 40. 
2:00 P.M. CoLtor iN INSTALLATION—A GALLERY PROMENADE. (Home 
Decoration Clinic). Meyric R. Rogers, Curator of Decor- 
1e- ative Arts. 
| §:45 to 7:30 P.M. | SketcH CLass For Novices. George Buehr. 
7:45 P.M. REPETITION OF 11:55 LECTURE. 
dy Fri. 9 10:00 to 12:00 Noon | SKETCH CLAss FOR ADULTS. George Buehr. 
: 12:15 Noon Roap to Victory. Dudley Crafts Watson. Gallery 53. 
rv | 2:30 P.M. ArT IN INDIANAPOLIS (History and Enjoyment of Art). Dudiry 
Crafts Watson. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
nd 7:30 P.M. WHEN I Last Saw Rome (Art through Travel). Dudley Crafts 
Watson. 
on Sat. 10 1:10 P.M. DRAWING AND PAINTING STILL Lire (The James Nelson and 
ge Anna Louise Raymond Fund for Children). Dudley Crafts 
Watson, assisted by George Buehr. 
‘et Sun. 11 3:15 P.M. WHEN I Last SAw Rome (Art through Travel). Dudley Crafts 
Watson. 
Mon. 12 11:00 A.M. More Anout Asstract Paintincs. Miss Helen Parker. Gal- 
lery 40. 
yr 11:55 A.M. Vision versus DesiGn. George Buehr. Gallery 40. 
2:00 P.M. PLANNING Your Victory GARDEN (Home Decoration Clinic). 


Dudley Crafts Watson. 
5:45 to 7:30 P.M. | SkeTcH CLAss For Novices. George Buehr. 
7:45 P.M. Our CHINESE ACCESSORIES FOR THE Home. Dudley Crafts 
Watson. Gallery M2. 
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DATE Hour 
APRIL 
Fri. 16 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. George Buehr. 
12:15 Noon Roab To Victory. Dudley Crafts Watson. Gallery 53. 
2:30 P.M. | SPANISH Masterpieces (History and Enjoyment of Art). 
Dudley Crafts Watson. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. WHEN I Last Saw Spain (Art through Travel). Dudley Crafts 
Watson. 

Sat. 17 1:10 P.M. MASTER PAINTERS OF STILL Lire (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son, assisted by George Buehr. 

Sun. 18 3:15 P.M. WHEN I Last Saw Spain (Art through Travel). Dudley Crafts 


Watson. 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC ‘ 
Department of Education. Miss Helen Parker, Head 


The Department of Education offers guide service by appointment to individuals, groups, 
and organizations. Gallery lectures on the permanent and temporary exhibitions, or lectures 
illustrated with slides on desired topics may be arranged. For detailed information regarding 
fees, etc., please consult the department office in Gallery 2. 

Free gallery tours for children of the Chicago Public Schoo!s may be had by appointment 
made in advance. 

THE ART INSTITUTE COLLECTIONS. Lectures in the galleries by Miss Helen 
Parker on current and permanent exhibitions. The course is open to anyone. Tuesdays at 
6:30 P.M. $5.00 for twelve lectures, plus 50 cents Federal tax. Single lectures 50 cents, plus 
5 cents tax. 

VISUAL ARTS AND MUSIC. A new series of lectures by Miss Helen Parker. A com- 
parison of the arts in certain periods will be illustrated with slides and recorded music. The 
lectures are given on specified Tuesdays at 10:30 A.M. (see below for dates). Single lectures 
50 cents, plus 5 cents tax. 

ADVENTURES IN THE ARTS. The Florence Dibell Bartlett Series of Lectures. The 
program includes a survey of art with occasional travel talks. Free in Fullerton Hall, Thursday 
evenings at 6:30 P.M., Miss Helen Parker, lecturer. , 

The following lectures, given by Miss Parker, are open to anyone: 











Place of a 
DATE Hour Meeting F 
MARCH } J 
Tu. 2 6:30 P.M. ENGLISH AND FRENCH PAINTING OF THE SEVEN- | Gallery 2 C 
TEENTH AND EIGHTEENTH CENTURIES. 
Th.4 *6:30 P.M. RENAISSANCE ARCHITECTURE IN ITALY. | Fullerton 
| Hall 
Tu. 9 6:30 P.M. ENGLISH ARCHITECTURE AND FURNITURE OF THE | Gallery 2 
SEVENTEENTH AND EIGHTEENTH CENTURIES. 
Th. 11 *6:30 P.M. Tue First Time I SAw Paris! | Fullerton 
| Hall 
Tu. 16 10:30 A.M. AMERICAN ART AND Music. | Gallery 2 Pr 
6:30 P.M. | FoRTY-SEVENTH ANNUAL EXHIBITION BY ARTISTS OF | Gallery 2 
CHICAGO AND VICINITY, I. ; 
Th. 18 *6:30 P.M. PAINTERS OF VENICE, I. Fullerton 
| Hall G 
Tu. 23 6:30 P.M. FoRTY-SEVENTH ANNUAL. EXHIBITION BY ARTISTS OF | Gallery 2 an 


Cuicaco AND Vicinity, II. ea 
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DaTe | Hour | Place of 
MARCH | Meeting 
Th.25 | *6:30 P.M. | PAINTERS OF VENICE, II. Fullerton 

Hall 

Tu. 30 10:30 A.M. SATIRE AND Humor IN ArT AND Music. | Gallery 2 

6:30 P.M. SPANISH PAINTING. | Gallery 2 

APRIL | 
Th.r | *6:30 P.M. RENAISSANCE ARCHITECTURE IN FRANCE. | Fullerton 

| Hall 

Tu. 6 10:30 A.M. | PrimiTive ArT AND Music. Gallery 2 

6:30 P.M. | DELACROIX AND COURBET. | Gallery 2 

a8 | *6:30 P.M. |“Younc ano Gay” in Itaty. Mrs. Ruth MacKay | Fullerton 
| with Miss Parker. | Hall 

Th. 15 *6:30 P.M. | PAINTING IN France, I. | Fullerton 
| Hall 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education and 
are open free to the public. 


For CHILDREN 


A free Children’s Gallery Hour will be held every Saturday morning at 11:00 A.M. 
under the direction of instructors in the Department of Education. Children from 9 to 15 
are invited to hear stories about the artists and to draw in the galleries. Folding stools 
and materials may be obtained free in the children’s check room at the foot of the main 
staircase at 10:45 A.M. 


. 
< 


THE NEXT GLEE CLUB CONCERT 


HE Glee Club will give its next concert, Wednesday, April 14, and Sunday, April 
18, in Blackstone Hall at 3:30. The February concert was the last mixed-voice 
program for the duration. So many of the men have gone into the services that it is 
impossible longer to balance the parts. The girls will carry on as a women’s chorus till 
after the war, and will do very well as there is plenty of talent and experience in the school. 
Earl Mitchell will continue as accompanist, and Charles Fabens Kelley will train the 


chorus. 


ART INSTITUTE RADIO SERIES 


HE Art Institute radio series, dt the Foot of Adams Street, goes on the air over 

Station WMAQ on Saturday morning of every third week from 9:15 to 9:30. The 

next programs will be given on March 20 and April 10. Players from the 
Goodman Theatre will act in these dramatizations which are written by Richard Durham 
and directed by Homer Heck. Members are urged to make suggestions as to what they 
would like to hear on the Art Institute’s program. 
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GOODMAN THEATRE 


Mempers’ SERIES 


HE March play in the series is Letters to Lucerne by Fritz Rotter and Allen 

Vincent. It was first produced in New York, before Pearl Harbor, when the war 

was already near to us, and still so far away. Now that we are in it, the play has 
increased in significance. Letters to Lucerne is not a war play in the usual sense of the 
word. There are in it no air raids, battles, starvation or death. If anything it is character- 
ized by a spiritual victory which is the hope of enduring peace. 

The play concerns itself with a group of girls in a school in Switzerland, guided by 
a sensitive and understanding American woman. The girls who are caught in this school 
by the war come from several European countries involved on both sides of the conflict, 
as well as some Americans. It is a study of the destructive effect of the first days of the 
conflict upon the minds and souls of this group, and the ultimate victory of the spirit of 
fairness, of humanity, attained through the guidance of the head of the school. The action 
has its comedy and tragedy, the freshness and gaiety of youth. But above all it is signifi- 
cant for the deep-seated sense of the worth of a human being, in the recognition of which 
lies not only the certainty of victory in war, but of the great ultimate victory in peace. 

Letters to Lucerne will open on March 11 and play through March 27, with no per- 
formance on March 15 or 22, with a matinée on March 18. 

The attention of the members is called particularly to the announcement of the April 
play. The current number of the Bulletin covers the activities of the Theatre through 
the month of April, since the next issue, as usual, will not appear until the middle of 
that month. The April play is The Shining Hour by Keith Winter, which was produced 
in New York with the participation of Gladys Cooper and Raymond Massey. 

The Shining Hour is the hour of heroism on the part of a woman who loves so intensely 
and with such greatness that she is willing to sacrifice herself for the happiness of her 
husband. Whether such sacrifices attain their end, whether they bring happiness in their 
wake is a question which cannot be answered once and for all. The consequences depend 
on the qualities of the people involved and the circumstances which life weaves around 
them. But the greatness of such love is in itself a human glory, a heroism of which men 
seem to be capable in wartime, but women even in the course of ordinary life. The Shining 
Hour is a story of a heroic woman in days of peace. 

The Shining Hour will open on April 15 and play through May 1, with no performance 
on April 19 or 26, with a matinée on April 22. 


CHILDREN’S THEATRE 


It has been a long time, some seven years, since Sambo walked the jungle in search “of 
milk, and sugar, and butter, and eggs” for the one hundred and twenty-nine pancakes he 
needed to sate his appetite. But he is with us again with Mumbo and Jumbo, the monkeys, 
and the tigers. He will continue his adventures every Saturday through March 20. 

On March 27 Little Black Sambo will give way to the famous tale of The Elves and the 
Shoemaker which is being produced for the first time at the Goodman Theatre, and which 
has not been seen in Chicago, to our knowledge, for a generation. The dramatization by 
Charlotte B. Chorpenning is new, and has been written for the Children’s Theatre at the 


Goodman. 
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EXHIBITIONS 
September 1—Velvets and Brocades of the Fifteenth and Sixteenth Centuries. Lent by 
Dikran G. Kelekian, Inc., New York City. Gallery A2. 


This exhibition supplements that of the adjacent gallery which shows contemporary 


material from the Institute's collections. 


September 15—Dress Materials and Designs of the Nineteenth Century. Gallery L5. 


This exhibition has been developed from the Institute’s collections to show the 


relationship between materia! and design in the costumes of the last century. 


October 5-March 28—Exhibition of Near Eastern Embroideries Lent by Burton Y. Berry. 
Gallery Ho. 
Examples of seventeenth- and eighteenth-century embroidery from Turkey and 


the Greek Islands. 


October 20-April 20—American Furniture of the Seventeenth and Eighteenth Centuries 
from the Collection of Mr. and Mrs. Philip Young of Boston. Lent by Mr. 
Philip Young. Galleries L2 and L3. 

This exhibition, which is presented under the auspices of the Antiquarian Socicty, 
brings to the people“of Chicago a rare opportunity to study the products of the 


artistry and skill of the early American craftsman. 


November 13—Dutch Prints—Rembrandt and His Predecessors. Gallery 12. 
These impressions of selected quality are largely from the Art Institute's own col- 
lection. There are a few important contributions from private collections, includ- 


ing an original drawing by Rembrandt and two rare etchings by Hercules Seghers. 


February 4-April 1—The World at War through the Eves of Children. Gallery of Art 
Interpretation. 
An exhibition of drawings and paintings done by English, French, Chinese, and 
Spanish children, refugees who are being cared for in Quaker hostels. Some of 


the works are for sale and the proceeds go to funds for the work of the Quakers 


in various countries. 


February 6—Silhouette Portraits of the Early Nineteenth Century. Gallery 48. 


A group of representative examples of this popular art—mainly the work of 


Augustin Edouart (1789-1861 )—from the collection of the Art Institute. 
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February 16-April 15—Prints by Eugéne Delacroix. Gallery 16. 
A selection of etchings and lithographs by Delacroix mainly from the permanent 


collection of the Art Institute. 


February 15-April 2—Photographs by Clarence John Laughlin. Gallery 13. 


A series of photographs by a talented young New Orleans photographer. 


February 19-March 14—Third Annual Exhibition of The Society for Contemporary 
American Art. Gallery 53. 
This exhibition is composed of paintings and sculpture, each of which has been se- 


lected by a member of the society. 


March 1-March 15—The Masterpiece of the Month: The Annunciation, etching and en- 
graving by Federigo Baroccio (Italian, 1526-1612). The Joseph Brooks Fair 
Collection. Gallery 5B. 

An unusually brilliant impression of one of the most important prints of the Italian 


Baroque period. 


March 10-May 30—Chinese Rubbings from Sculptures of the Ming and Ch’ing Dynasties 
from the Collection of Professor Harley F. MacNair. Gallery H5. 
Most of the subjects are vivid delineations of the plant kingdom such as the bamboo, 


orchid, and plum. 


March 11-April 25—Forty-seventh Annual Exhibition by Artists of Chicago and Vicinity. 
Galleries G52-Go6o. 
This exhibition containing both oils and sculpture has been entirely selected by the 


Jury consisting of Burton Cumming, Sidney Laufman, and Freeman Schoolcraft. 


March 19-April 18—Art in War: Paintings by James Sessions. Gallery 5B. 
Brilliant water colors of dramatic incidents and important battles of America’s 


first year of the war. 


April 1-April 30—Road to Victory. Galleries 51, 52, 53, and 25. 
This remarkable exhibition of photomurals lent by The Museum of Modern Art, 
was organized by the noted photographer, Commander Steichen, and is accompanied 


by captions especially written by Carl Sandburg 


April 5-May 5—Emotional Design in Painting. Gallery of Art Interpretation. 
Color reproductions and diagrams arranged to show the relation between ele- 
mentary design and emotional effect in modern painting. Prepared by The Museum 


of Modern Art, New York, in collaboration with Mr. C. Law Watkins, Associate 


Director of the Phillips Memorial Gallery, Washington, D.C. 











